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The Hillsboro Story is warm-hearted, hard-hitting narrative, set in the writer's hometown, near the Mason Dixon Line, during one of America's most powerful turning points.  The performance work is a lively weaving of storytelling and movement backed by an evocative original music score.

Two months after the historic Brown v. Board of Education decision legally ended school segregation, July 5, 1954, Lincoln School, the "colored" elementary school near Smokey Row, in Hillsboro, Ohio went up in flames; and the sweet, segregated small town of Hillsboro, Ohio was suddenly awake. The County Engineer, a white man determined to force integration, struck the match on that hot summer night that sent him to the state penitentiary (and into the FBI files) and sparked five African American mothers to stage a two-year protest. The "school fight" caught the attention of Thurgood Marshall at NAACP Legal Defense Fund (LDF) headquarters in New York City. Marshall led the powerful team of attorneys to the Brown victory (May 1954); and he sent one of his chief strategists, Constance Baker Motley, to Ohio to represent the Mothers in the US 6th Circuit Court of Appeals.  Clemons v. Board of Education became the first test case for the Brown decision in the North.

Ms. Banyas was in the third grade, absorbing the cultural commotion, which was quickly and quietly thrown into the dump heap of history and reduced to one-liners: "The Negro women were trouble-makers. The County Engineer was crazy." Fifty years after seeing the Marching Mothers outside Mrs. Mallory's classroom window, she went back to her hometown to find the mothers and investigate the story.

The performance work is a culmination of over fifty interviews with Hillsboro residents, whose voices form the heart of the story, woven together with Ms. Banyas’ pithy and whimsical narrative, informed by History and Memory.

The Hillsboro Story is a sequel to No Strangers Here Today, a story of the Underground Railroad. Both works are set in Highland County, Ohio 100 years apart, and celebrate bi-racial resistance movements that are core to maintaining democracy and upholding human rights.

“Packed with heart and historical detail, it's a remarkably
rewarding piece.”  -- The Oregonian
The Hillsboro Story has been made possible with grants from the Oregon Arts Commission, Pacific Power Foundation, Regional Arts and Culture Council, The Puffin Foundation, Saint Mary’s College of California Faculty and The Kennedy Center.
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Susan Banyas (www.susanbanyas.com) is a dancer, storyteller, and writer whose artistic roots as an improviser, dancer, and experimental performance artist led to collaborations through SO&SO&SO&SO Inc. Her current performance projects, No Strangers Here Today, and The Hillsboro Story, are centered in Highland County, Ohio one hundred years apart and dance between memory and American history from the Civil War to the early years of the Civil Rights Movement.  A dance/text/photography quintet is in development, titled It's Been a Busy Week, based on forms and practices in Everyday Dancing.
She co-founded Dreams Well Studio (1991-2003), a low tech performance and teaching laboratory, home to her innovative classes and workshops, and where she produced and directed poetry shows, Soul Stories evenings, dance/theatre pieces, and gender-inspired shows in collaboration with some of Portland's finest theatre artists, poets, musicians, and dancers. She has also taught extensively in schools, colleges, and universities and is a creative consultant to organizations and individuals.

Her essays on art and politics, stories CD’s, and visual art emerge from the improvisation experiments at the heart of art practice. Her work fuses movement, language, and music into images that "speak" about the times we live in, our encounters with life, and the memory places we inhabit.

Gregg Bielemeier is an Oregon-born dance artist who has worked on the West Coast and in Europe as a featured choreographer, performer and teacher for over 35 years. He is a frequent improvisor/collaborator with musicians, actors and visual artists, creating suave, witty dance works that have been described as "wonderfully inventive," by the Los Angeles Times, and as "marvelously goofy," by the Seattle Post-Intelligencer. 

A founding core artist at Conduit Dance in Portland, Oregon, Bielemeier's work has been presented in Los Angeles by Dance Kaleidoscope, in Seattle at On the Boards and Northwest New Works Festival, at Holland's International Dance Festival, and in Portland by PSU's Contemporary Dance Season, Portland Art Museum, Imago Theater, Performance Works Northwest, and for White Bird's inaugural subscription series, a dance work titled, "Odd Duck Lake." 

Recent projects have included choreography for “The Indie Concert,” the creation of "As Requested (short solo)," for Skinner | Kirk Dance Ensemble,  and the commission "Part of Some, Neither of Either." for White Bird's 11th annual dance series in Portland, Oregon for 2009.
David Ornette Cherry (www.davidornettecherry.com) is a composer, band leader, and jazz keyboardist, and music producer. He grew up in Watts, California, and has played with some of the great jazz artists of our times -- Ed Blackwell, Charlie Haden, Billy Higgins, Dewey Redman, Nana Vasconcelos, Jim Pepper, Phil Ranelin, Ralph "Buzzy" Jones, Justo Almario, Kamau Daaood -- and his father, the late, great jazz trumpeter, Don Cherry. 

David Ornette Cherry recently performed his high-spirited, elegant Ensemble for Improvisors at Jimmy Mak's in Portland, the Rueben Museum through the Jazz Museum in Harlem in New York city, at Loyola Marymount University, the Getty Museum, and ALOUD at Central Library in Los Angeles. His Organic Roots band from Los Angeles performed in a jazz festival in Sardinia, Italy in September 2008. His collaboration with performance artist, Susan Banyas, No Strangers Here Today, is touring the country. He is the composer for Embers, a jazz opera in poems, written by Los Angeles poet Terry Wolverton, and premiering in workshop form in January, 2009 in Los Angeles as part of the ALOUD/LA series. His music score for choreographer Gregg Bielemeier's Half of Some, Neither of Either, produced by White Bird, premiered in December 2008. 

David Ornette Cherry's CD releases include: Organic Groove, End of a Century, Ensemble for Improvisors. Organic Roots, Organic Express, Cherry Jam/Open Mic/music & spoken word, and Organic Journey/Back on the Path. 
LaVerne Green recently appeared Profile Theater's hit, The Sunshine Boys, The Adventures of Barrio Grrrl at Miracle Theatre, Artists Repertory Theater's Nickel an Dimed, and as Tituba in the The Crucible; Annie Gordon in Passin' Arts production of Deceptive Love, Tygres Hear's Richard II as the Duchess of York; Nurse Gordon in Profile Theater's A Ride Down Mt Morgan, Side Effects produced by Performance Wellness 2 written by local writers surviving cancer. Her Off Broadway credits include a revival of Ntozake Shange's for colored girls who have considered suicide when the rainbow is enuf, A Raisin in the Sun, and The Amen Corner. 

LaVerne has built a solid career as an extras casting director. Her film and television credits include Spike Lee's Malcolm X, Gus Van Sant's Even Cowgirls Get The Blues, and the CBS crime drama series Under Suspicion, and numerous made for television movies. LaVerne has directed and appeared in numerous productions of Eve Ensler's The Vagina Monologues and is the artistic director of Storytellerzz Readers Theatre.  She appears on KATU's AM Northwest cooking segment as "Mz LaVerne," The Empress of Soul Food. She teaches drama, spoken word poetry and public speaking at Self Enhancement Academy. She LaVerne dedicates her performance to Mrs. Bobbi L. Gary, who led the fight for social justice in her hometown of Portland, Oregon, to her late "Daddy" Alex Eaden, who was the original storyteller, and most of all to God from whom all blessings flow.  LaVerne lives by Phil.4:13.

Originally from Virginia, Paige Jones has lived and performed in Germany, New York City, and Colorado. 

Some favorite Portland productions include an all-female production of Richard II, The Merchant of Venice, A Midsummer Night's Dream, and The Importance of Being Earnest (Northwest Classical Theatre Company); Fools, Talley and Son (Profile Theatre); As Is (Key Productions); Mimesophobia (Sand and Glass Productions); The Garden Party (defunkt theatre); Rapture (Stumptown Stages); Restroom (Many Hats Productions); The Learned Ladies (Anonymous Theatre); The Original Cold Comedy Concoction and Electropuss (Stark Raving Theatre); The Clearing (JAW/WEST/2005); Omnium Gatherum (WillieWorks); and Inspecting Carol, right here at Artists Repertory Theatre.

Paige holds a B.A. in Music from Hunter College, City University of New York, and teaches theatre arts for Oregon Children's Theatre, Northwest Children's Theatre, and Artists Rep's Actors to Go program.

Jennifer Lanier (www.jenniferlanier.com) received her Bachelor of Fine Arts degree from the North Carolina School of the Arts. She has conducted workshops for the School of Drama's Pre-Professional Program and performed at her alma mater as a guest artist and delivered the Convocation Keynote Speech. 

Jennifer was a Founding Fellow of the A+ Schools Summer Institutes in North Carolina where she began working with colleague, Robert Moyer, head of the Pre-Professional Program at NCSA, in the United Stage, a theatre committed to providing high quality theatre for young audiences. They performed the children's version of her autobiographical show on dueling ethnicities, Brer Rabbit Meets Coyote, for the Smithsonian Institution's Discovery Theatre in Washington, D.C. She has conducted workshops in personal achievement, improvisation, and theatre games for Millersville University Summer Honors Program. Jennifer presented workshops for and directed a group of inmates from North Carolina Women's Correctional Center in an original show based on their writing called "Doing More Than Time." 

Jennifer is a member of the Order of the Golden Fleece Honorary Society at the University of North Carolina where she did her liberal arts study. She is a member of Screen Actors Guild and Actors Equity Association. She was just awarded the Special Achievement Award from the National Association of Black and White Men Together for her solo show, None of the Above. 

Additional information available at:  www.susanbanyas.com.
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