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a movement monologue + live music 

written, choreographed & performed by 

SUSAN BANYAS
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"No Strangers Here Today" was a coded message in the diary of Elizabeth Edwards, a Quaker farmwoman whose family was a link in the clandestine, bi-racial resistance movement, known as the Underground Railroad.  Elizabeth’s great-great grandaughter, Susan Banyas, teams with jazz composer David Ornette Cherry, to deliver a powerful movement based monologue with live music that links American history, memory, and the activist’s spirit. 
Elizabeth Edwards’ diary entries are the heartbeat of this epic American story, evoking imaginative detail of place and time, her motherly concern for her son, a soldier in the Union Army, and the quietly coded references to her political and spiritual activism.  The elegant music and movement-spoken word compositions affirm the legacy of the Underground Railroad, a commitment to uphold human rights and oppose economic, political, and personal tyranny by the ruling elite. 

Early doctrine of the Society of Friends, who settled in the new colonies in 1682, states without compromise:  “War is incompatible with the Christian spirit. Slavery must be eradicated.”  By opposing the “binding character of authority,” the doctrine connected the dots between war, power and oppression, a philosophy echoed today by anti-war activist, Chris Hedges, former war correspondent and NY Times bureau chief in the Middle East. “Historical memory is hijacked by those who carry out war,” he writes. “The return of historical memory restores a common language to the one usurped by war.”  No Strangers Here Today is written in solidarity with the Ancestors who lived through those times and inspire a vision of connection and call to action.

“A stirring portrait of abolitionist effort; illuminating morally and historically.”

· Marty Hughley, Oregonian

No Strangers Here Today has been performed at LaMama E.T.C. in NYC; Rap Inc. in Washington, DC; the National Underground Railroad Freedom Center in Cincinnati, Ohio; the International Society for the Study of Time Conference in Cambridge; England, ALOUD LA, a literary performance and lecture series funded by the Library Foundation of Los Angeles; Interstate Firehouse Cultural Center, Portland, OR; and is currently on tour across the US.

Additional text:  Elizabeth Conard Edwards, John Rankin, Henry David Thoreau, Harriet Tubman, Chris Hedges, John Lewis, Thomas Wolfe, Frederick Douglass, Edward Ball.

ARTISTS

[image: image2.wmf]Susan Banyas (www.susanbanyas.com) is a dancer, director, and storyteller who has worked for the past 30 years to embody and express the poetry of everyday life.  These expressions take form as theatrical monologues, dance stories, essays, and stories. Her aesthetic and artistic roots as an improviser, dancer, and experimental performance artist led to collaborations through SO&SO&SO&SO Inc.  SO&SO performance works have been performed in Seattle, San Francisco, LA, Chiapas, Mexico, and Portland, Oregon.  She co-founded Dreams Well Studio (1991-2003), a low tech performance and teaching laboratory, where she produced and directed poetry shows, Soul Stories evenings, dance/theatre pieces, and gender-inspired shows in collaborations with some of Portland’s finest theatre artists, poets, musicians, and dancers.  The studio was home to her classes--Soul Stories, Everyday Dancing, Performance Lab–developed with movement, memory, and awareness practices at the heart of creative experimentation.  As an adjunct professor at Lewis & Clark College/Graduate School of Education, she also designed Who Owns Your Mind?, a media literacy class designed to empower children, parents, and teachers to deconstruct corporate advertising, the machine driving the American economic system and affecting personal memory/perception. 

Ms. Banyas has received grants from the National Endowment for the Arts, Regional Arts and Culture Council, and an artist fellowship from the Oregon Arts Commission, as well as awards for her video art. She is currently a member of the Maya Angelou Writers Guild, teaches Everyday Dancing at Conduit Dance Inc., and is at work on a book of non-fiction, The Hillsboro Story—memory narratives and imaginative portraits of the people from her hometown in southern Ohio who played a surprisingly powerful, although historically hidden, role in the national civil rights movement directly following the landmark Brown v. Board of Education decision in 1954.  

[image: image3.wmf]David Ornette Cherry (www.davidornettecherry.com) grew up in Watts, California. This Watts young man later won the 2003 ASCAP- Chamber Music America Award for adventurous Programming of Contemporary Music. He writes, arranges, and improvises music from sunrise to sunset. 

The pulses and melodies that arise from his jazz, classical, African, world music background, and from playing with some of the great jazz artists of our times, speak about our human experiences through the language of sound. He listens with an open heart and fresh mind to his collaborators and the world around him in a way that makes his compositions not only music, but a way of life, a positive form of energy, a way to connect. Current music ensemble works are titled Ensemble for Improvisors and Organic Roots.  He has released 7 CD’s and trains young musicians in world music, jazz theory, and piano.

David was born the same year Ornette Coleman and Don Cherry recorded their first album, SOMETHIN  ELSE. The ambient music streaming through his childhood was generated by the early collaborations of his dad, Don Cherry, with Coleman and the musicians who visited his parents’ Mariposa Avenue home in Los Angeles. Cherry studied music composition at Bishop College in Dallas and concentrated on “world music” at California Institute of the Arts.  His background includes performances with Don Cherry, Ed Blackwell, Charlie Haden, Billy Higgins, Dewey Redman, Nana Vasconcelos, Olatunji, Hassan Hakmoun, Carlos Ward, Jim Pepper, Collin Walcott, Wadada Leo Smith, Phil Ranelin, Ralph "Buzzy" Jones, Justo Almario. Susan Banyas, Terry Wolverton, and Kamau Daaood.

David forges ahead with his own invigoratingly fresh sound, punctuated by driving rhythms and memorable lines.  “My compositions are a musical fusion of cultures laid firmly down on a foundation of purely garage-style beats. It’s a union of textures, sounds, lifestyles, surroundings, and messages in a universal language emphasizing a positive state of mind.” Acoustic piano, electronic keyboards, melodica, wood flute and douss’n gouni are his instruments.  

Gregg Bielemeier is an Oregon-born dance artist who has worked on the West Coast and in Europe as a featured choreographer, performer and teacher for over 35 years. He is a frequent improviser/collaborator with musicians, actors and visual artists, creating suave, witty dance works that have been described as "wonderfully inventive," by the Los Angeles Times, and as "marvelously goofy," by the Seattle Post-Intelligencer.  A founding core artist at Conduit Dance in Portland, Oregon, Bielemeier's work has been presented in Los Angeles by Dance Kaleidoscope, in Seattle at On the Boards Northwest New Works Festival, at Holland's International Dance Festival, and in Portland by PSU's Contemporary Dance Season, Portland Art Museum, Imago Theater and for White Bird's inaugural subscription series. Bielemeier has been awarded grants from the Metropolitan Arts Commission, the Regional Arts and Culture Council, and on two occasions received Individual Artist Fellowships from the City of Pasadena, CA.  Recent and upcoming projects include the creation of short story, Big Dance for Polaris Dance Theater, a new commissioned work for The Modern Dance Lab at Jefferson Arts Magnet High School in Portland, Oregon. His choreography will be featured2008-09 White Bird Dance series in Portland, Oregon.
Gwynne Allyn Warner received a BA in Theatre (acting) in Minnesota, trained at the Tyrone Guthrie Theatre in Minneapolis, and later in London at the Guildhall School of Drama under the auspices of the Royal Shakespeare Company (MFA).  In England she worked with directors from the RSC as well as the Royal National Theatre. Returning to America, she continued to train with master teachers and directors from around the world--Israel, Hungary, Argentina, Poland-- which included an invitation as an Artist in Residence at Double Edge Theatre where she created a solo performance, This Burning Heart, supported by a RACC grant.  Among her favorite roles are Goneril, Hecuba, Mother Courage, Clytemnestra, Hermione and Medea.  She is the founder of and artistic director for Theatre of the Invisible.  She also is a private acting coach as well as leading The Invisible Actor training workshops.  Gwynne works at the intersection of theatre, spirituality and human rights.  For years she has volunteered for Amnesty International, Free Tibet and a local refugee center. Her last production was The Trojan Women, one of the greatest anti-war plays ever written; and her upcoming piece, She-Who-Hears-the-Cries of-the-World, is about the Lady Buddha.

Additional information available at:  www.susanbanyas.com.
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